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Scourge of Malabar Pirates: Sir William James—a Reynolds Portrait. 


REPRODUCED BY PERMISSION OF MESSRS, SPINK AND Son, Ltp, 


A SPLENDID EXAMPLE OF THE ART OF SIR JOSHUA REYNOLDS: “COMMODORE SIR WILLIAM JAMES, BT., F.R.S.,” 
THE EAST INDIA COMPANY’S FAMOUS COMMANDER WHO DESTROYED A PIRATE’S STRONGHOLD. 


The subject of this magnificent portrait by Sir Joshua Reynolds was a famous at Gheriah. In 1759 Commodore James returned to England a rich man, married, 
eighteenth-century sailor with a romantic history. William James was born and bought an estate near Eltham. He became chairman of the East India 
in 1721, and in 1747 entered the service of the East India Company. Two Company, Deputy Master of Trinity House, and M.P. for West Looe, Cornwall. 
years later, commanding a trade-protecting squadron, he defeated the redoubtable In 1778 he was made a Baronet. He died suddenly in 1783, at festivities on his 
pirate, Angria. In 1751 he was promoted to Commodore and Commander-in-chief of daughter's wedding to Thomas Boothby Parkyns, afterwards first Lord Rancliffe. 
the Company’s fleet. In 1755, in association with the Mahrattas, he attacked Angria’s His widow erected to his memory the Severndroog Tower on top of Shooter's 
stronghold at Severndroog, on the Malabar coast. The Mahratta land assault HiJl. The above portrait, which is mentioned in Graves and Cronin’s ‘ Reynolds,’’ 
failed, but James forced his ships into the harbour between the forts, which were is now in the possession of Messrs. Spink and Son, the well-known London art 
either blown up or surrendered. Later, he contributed most to the success of a dealers, by whose permission we are enabled to publish this reproduction. It 
larger expedition which ended Angria’s power by destroying his other stronghold shows Sir William holding a chart, possibly that of the pirates’ lair he destroyed. 
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Starting a Safari After Mammoth: B 


\ RECONSTRUCTION BY PROFESSOR Dr. KARL ABSOLON, OF THE UNIVERSITY OIF 
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nters of the Old Stone Age in Central Europe. 


VIAN GOVERNMENT MUSEUM IN BRNO (BRUNN) AND CHIEF DISCOVERER OF THE PREHISTORIC REMAINS IN MORAVIA 











-OLITHIC LIFE IN MORAVIA (NOW PART OF CZECHOSLOVAKIA) MANY THOUSANDS OF YEARS 


period, and therefore. in our country, Aurignacian culture has a limited representation in caves compared with the 


AGO. 


rich representations in open loess stations. 
: : P ani is confi 5 ; ; > reindeer-hunters were the same people—merely a later generation of 
The epoch which followed, towever (the Magdalenian), is confined to caves. . . The . peop —t y ¢ ' gen 
mammoth-hunters—who inherited from their forerunners their whole culture, but were all of a sudden compelled to live under different climatic conditions. The 
é - ‘ 2 


writes : ‘‘The hunters did not attack 
Mammoths trapped were killed by large 
suspended in leather straps and let down by the united efforts of several men. I have found one such stone, 


last glacial epoch came and drove the hunters to the caves.”’ Describing the methods of mammoth-hunting, Dr. Absolon 


these powerful animals ‘face to face,’ but caught them by cunning, enticing or driving them into pitfalls. stones ‘ 
trimmed like a big pear, or bomb, 1 metre long 
and weighing over 120 lb.’’ Photographs of this stone, and a drawing by Mr. A. Forestier illustrating its use, appeared in our issue of November 23 last. 
sighing over 12 : : Jai, , , 
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By the Artist of our Christmas Plate: Fourzfooted “ Sitters.” 


’ ” , , . v9 s 25 SSRS ; >» G. WITHERBY 
REPRODUCED FROM “ AN ArtTist’s MOpe -s. By Crecit ALbDIN By Covetesy or tie PuBLisaers, Messrs. H. F. ' 


‘*“SUSAN THE HUNTRESS’’: A PEKINESE AND ‘‘AN INVETERATE HUNTER AFTER 
RABBITS, MOLES, MICE, HEDGEHOGS.”’ 


‘““FUNNY FACE’’: A WHITE WEST HIGHLANDER ‘‘THE COMIC LEAD IN 
ALL GAMES.” 


‘“TURPS’’: ALIAS VON TIRPITZ, A ROUGH-HAIRED DACHSHUND PUPPY THAT ‘CRACKER AS A SILLY ASS’’: 


THE ARTIST'S OWN BULL-TERRIER, ONE OF HIS 
PROVED A HIGHLY INTELLIGENT MODEL. 


‘PROFESSIONAL ’’ MODELS. 


Mr. Cecil Aldin, that famous “ portrait-painter ’’ of dogs and other four-footed sitters, 
has just produced another of his delightful illustrated books of canine character-studies 
and anecdotes, entitled ‘‘ An Artist’s Models,’’ from which we reproduce the main 
part of four typical examples. With its amusing stories and its wealth of inimitable 
drawings, the volume will make an irresistible appeal to every dog-lover. Describing 
his studio and the making of the book, the author says: ‘In this workshop are 
housed over 2000 sketches of dogs. It is with these sketches before me that I 


propose to tell you some stories of an artist’s models.’’ The sitters are allowed to 
pose quite naturally. ‘If my models (he continues) like to lie on their backs for 
their portraits, with all four feet in the air, they can do so here. Or, if they prefer 
to rest on their tummies, with their hind legs flat out behind them, in my studio 
there is no law even against that.’’ A coloured plate of Mr. Aldin’s picture, ‘“ For 
What We Have Received,’’ will be presented with our forthcoming Christmas Number. 
It forms a companion to last year’s plate, ‘‘For What We Are About to Receive.’’ 





